THE WASHINGTON TIVES, SUNDAY, N()VF\[B ‘R 15, 1902,

A Musmal Dawn.

“Babette”

Opera Comique — Mme.

Schumann-Heirick to Fol-
low Fritzi Scheff.

HE

horizo of musical art
hnghhx No one who heara
Fritzi Scheff in “‘Babe

'r it good an opera |
an experience |
and recall |

characteristie

1 ccmedy of the period will be less |
te '-rml-

“Babette” is a fine example of pure
Oorera comique, and opera eomicgue is an
art form == undoubtedly as comic opera
is nnt I: is a fair il fon ,0of the
first truti's of musical eriticism.

That the purpose of artistic epera
music is to iilustrate and vitalize the
text of the opera; that unless it does so,
opera music 1s an absurdity; that the
music mwst be beautiful, not mereély |
light: that the key to an opera is the
libretto and that if the libretio is weak

or Ilncongruous the music is likely to be
poor, and that stage settings, costumes,
“beauty” girls and comedy are Jlesser
Qualities than text, plot and music,

So it is no wonder the engagement |
proved a practical success. Day after
day the National was crowded. Perform- |
ance after performance was applauded
until the work was 1€ through
for one price of admission. ‘‘Babette”
might even have remained herg two)
weeks instead of one. Wherever it goes
in America it will surely meet with the
same support, for all America has been
overridden with musical comedy like
Washington,

The Light Breaks.

Mile. Fritzi Scheff, Mr. Herberrt, Mr.
“Bmith, ard Mrs., Dillilngham are not to
stand alone. fortunately. It has been
known for some time that the most

&

‘Incomparable mezzo-soprano now to be
heard in America, Mme. Schumann-
Heinck, would also appear in opera

comique, and recently the detaiis of the
Pplan have leaked out.

Fred C. Whitney is to be the mana-
ger, an augury that every detail of in-
wvestiture, costuming and eguipment will
be skilifnlly and generously supplied.
The musiz is to be by Julian Edwardes,
who may rise to the opportunity and|
surpass Mr. Herbert; in any event, it
will not do to prejudge his efforts., A
book is to be submitted by Stanislaus
Stange and Mme. Schumann-Helnck is
to have a role chiefly marked by comedy,
The opening is to be made in New York,
asg ear'y next season as proves expedi-
ent, at the New Amsterdam Theéater.

What a prospect is this! One af the
maos: notable voices in the history of
Ame: can musical art directed to comic

opera, a capable musician at work dili-

gently on a score worthy of such a voice, |

and an enterprising and artistic manager
undertaking every obligation to mount
the work appropriately!

But the list is not yet exhausted.
iz under.tood DeWolf Hopper, whose
impersonation of Mr, Pickwick develop-
ed an unsuspected capacity for charac-

ter impersonation, will undertake the
role of Falstaff in a new opera to be
built about that rotund personage.

Francis Wilson is said to have In view
an opera of genuine musical worth.
Finally, ¢+ dogen or more of he young
wome: who are now starring 1. musical
comecty are all on the lookout for op-
portunity to sing roles as consplcuous as
that of I‘abetite.

Material Going to Waste.

This reuaction from musical comedy
will probably wait on the composition of
mew operas. Foflowing much- the same
course of reasoning as that which de-
barrea St 1kespeare from the stage, the-
atricil managers have of late refused to
read :ny of the classies when a second
or third rate new work could be had.
Accoriingly such works as these wiil
likely be neglected:

Offenbach’s *“Orpheus,”™ a satire on
Gluck's ““Orphee en Enfers;” ““The Bor-
cerer,” by Gilbert and Sullivan; an old
German work, “M=aurer and Schlosser,”
(*Mason and Locksmith™); Benedict's
I“Lily of Killarney,” Auber's well-
iknown “Fra Diavolo;” Ven Suppe’s
[¥*Crown of Diamonds,” “Poet and Peas-
ant"” and “Light Cavalry;” Flotow's
**Stradilla” and “Martha;” Donizetti's
*Daughter of the Regiment” and Elix-
ir of Love De Koven’'s “Rob Ror:”
Moellecker’'s “Beggsr Student;” Ros-
sini’'s ““Barber of 8Seville:” Humper-
dinck’'s “Hansel and Gretal,” Mozart's
“Magic Flute,” “Marriaga of Figaro”
{and “Belmont and Ceonstance,” and
Wagner’'s ‘““Meistersinger.”

The list is too long to be passed over
for any m ore such operas as ““The Magic
Kiss.” Yet it will not do to attack any
one of these notable works with no bet-
ter & compary than that which support-
ed Camille D'Arvijle in the unhappy
swork Indicated. “Poet and Peasant,”
*Hansel and Gretal” and “The Magic
Flute’”' need to be sung., not shouted.
As has been sald of them in these
columns before, the average
company or musical comedy company
of to would wrestle with one aof
them ai A fourth of the contral- |
tos, half th

1 die.
& SOPranos,

all the baritones and teanors

r even attempt their score.
w mausical level has comic
L)

indulgent public, trust-ridden|

scent, could not endure such a
ong. Every critic worthy of

of

siguation

the name has cried out against this tra-
ducement at the top of his throat until
the least intelligent theatergoer has
been made to feel that something was
wrong.  Tainking men everywhere gave
_support te the protest. The cons ence
was that the managers heard quickly
and are now responding gr-nunu-l\, All
reports to the coutrary notwit hs.anding,

theatrical managers hear calls for better}

most willlng ears, They are
ore pleased than anyone else
. movement as has now fiiled their
ers with Shakaspeare and threat-
ns to drive most of the abm tive operas
off the stage.
Opera Comique—Not Real Opera.

The prorpect inspired by

art with

these reflec-

tions is so pleasant and the reflectior
themeselves give s0 much pleasure to tr
pen which sets them down, that The

Times and its readers are in some dan-
ger of thinking too well of “Babette,”
the text from which his sermon was
preached

It shouil not be thought
bette'” leaves nothing to be
opera cumique. The work is
fdeal. Perhaps, after all,
cess Zopends on 18 star, a woman of
rare vocal accomplishments and pro-
nounced personal charin Its music, al-
though a marked advance over that of

that “Ba-
desired in!

far from
its great suc-

a Promise of Real|

is |

all is said, undoubtedly the
!u;u-r;l since “Robin Hood.” |
| We must not forget, any of us, thej |
real position of such writings as “Ba- ]
| bette.” Opera is the most popular form | |
| of musical entertaitment. Opera com»i }
| igue is the most popuiar form of opera. | |
In opera the comprehension of music is
; made easy to the fullest degree by the I
1 of pictures and words. In comic| |

twice |

“{that dear old

It|

comic « v;wru !

two-thirds of the

.“.\ Chinese Honeymoon," is not, by any | - -
| means, great, and is hardly stingutsh-| |
t has the word “‘popuiar” written |
| at the top of every page. It was, in all
probability, dellberately planned to meet| |
the better “popular’ <aste, as the com- |
| poser estimatéd that taste. "It has suc-| !
ceeded in doing exactly that, but noj |
every bar manifested Mr.| |
aining as conductor of a|
‘1 the very best music nfi
lll:r work was that written for the in-
| struments alone. But the opera, is, when

best light| |

»ra this comprehension is further aid-
by palpable expression of emotion |
and broad humor. But this kind of|
| opera is manifestly not the highest field |
| of music. The only opera which is r~r~.-§ |
tirely artistic is that which Beethoven I
and Wagner deseribed, and which the
latter aimed to write—a union of musie,
poetry, painting and action, all \\'lrlvd
| in the expression of uplifting thought.
Even the best opera comique unnlq
lamely enough toward such ideals.

| such opera is necessary, let us keep it
| on as high a plane as we can.

| A. D.

At the Thealers.

SCENE IN “MARTA OF THE LOWLANDS,” LAFAYETTE OPERA HOUSE.
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i National—joseph Jeffersen,
|

there 1s.no' the logs hauled at Bear River lumber

Joseph Jefferson has not yet made up|deavors to explain why

his mind to retire from the stage. He }r-vﬂ. “Up there, . everything is fO!‘-I camp, over in Canada,

{is nct thinking of such a thing. There is | given and nothing ‘is corrupted; even‘l _—

{ nc young and successful actor of the day | the dead are preserved in the snow.’ ,Colnmbia—"Mam’sene Napoleon.”
1“11«) brings as much enthusiasm to the|Then he adds Llstcn,'Martn-—a!\d "3" in the most elaborately staged #znd
practice of his art, as Mr. Jefferson|souls'—he pauses, and in’ poor Marth's| ;. med piay’ with which her name Bas
does—none who shows his youth so i‘f)‘”":fh“I?i‘l‘“‘f;:;““‘ur ‘;gmn:frrehm:);l‘“‘” been attached, Anna Held, under
convincingly—none who can create a ‘C‘tf::nl"* ’x;‘;v is“sh:;,v: i S e «0‘ the direction of F. Ziegfeld. jr., comes

j jaugh or coax a tear so easily and grace-|

who will [ the reientless peasants, who are her tor- |

| fully. And yet, Mr. Jefferson; s
| begin an engagement at the National |mente I want to go with him, with
Theater tomorrow night, presenting|™Y hn.»:hn)nd v “i‘ lh};*re vl.h'e‘re "'e:;“’ :;:
Mouday, Tuesday, and Thursday nights ‘22' ‘v:‘t‘]}l‘:;- ”'("“ir“;_:" s';l‘l-l l:::r s
and the BSaturday matinee Rip \'unfhﬁgf\‘ L.‘ \‘\'o""‘ g0 vhigher - still. L And
Winkle,” on Wednesday and Friday| - v»mt Whive s e '“0 o
‘n:igt’xt‘sl'}"zh;- RL')I'M;";.“ m{ld“lﬂn“dSz‘:Ilur;z);‘! at us, for there is love and
nign € doubie b o v Me ive | : o o -
1sz~§::1ngs'* g T Criciet, on the | P Tenees.” | THS penGnCPypin AnS
jand one of the men exclaims: 1 be
| Hearth,” has given over sixey years of | ... she is right.” Pepa, with Eve-
hard, conscientious work to the theater. | ... geftness, very pardonably retal-

| playing during that time hundreds of | .:.c on o descendant

of the first male

!

!

é
{dm' rent parts and for nmearly half & |p,gvhody, and says reproachfully: “I
| century being a favorite and conspicu- | qon't see why vou have ddne what you
out figure on the American stage. l]::n‘v done.’ " Pepa, by multitudinous
| He is the dean of e profession inloinp . has goaded Marta to despair
| this country and the roremost and most | ¢, ths past, but her sympathies
| genuinely representative of all Ameri- | 0 od at last. - The men who have
{ can artists. His long and brilllant ca-{,4st Manelich out at the master’s or-
reer makes it possible for him to retire | gers show their contrition by muttering

time with distinction and with

i
{

at any regretfully, “Now we wish we hadn’s,”
| the affection and well wishes of a vast T message of the Guimeia play is
public which has grown to love as well et as Mané¥ck”™ simple
| as to admire him, but this public will be | spe ns hope for all unhappy
{ sorry to see him go, for it will mean people who wil! abandon the lowlands

Rip Van Winkle and jof
| delightful Bob Acres, and Caleb Plum-|

| mer and Golightly will have disappeared

living. and fight their
lands where are
and incidentaily happiness.

way to

the up-

“love and forgiveness,”

{ from the scene forever, as they belong Guimera is a prophet for all timna and
| inseparably to Mr. Jefferson, and no ar-|all plac Ixart, authority o. the
|tist will ever again endear them to | a, says: “His pen has left
; ’ . e wiake both filery and resplen-
theatergoers’ hearts as he has done la ay haveian eqush- but not
Besides Rip and Bob Acres he includes | 5 quperl..r in o ontemporaneous natd

b Plummn.er of ““The Cricket on the | poetry and drama.’

t Hearth,”” and Golightly of “Lend Me " - o

Five Shillings” In his repertoire this| Chase’s—Vaudeville,

season. There is a universal and emor-! The bill this week at Chase’'s promises

mous demand for Rip—theatergoers| much entertainment to patrons of that

|

d. - —_— <
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JOSEPH JEFFERSON,
The Nestor of the American Stage.
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of it—and for that|house ar
d Catskill vagabond | Mary Ri
is oftenest presented and holds the con-| & Co., ti
smr‘ uous place. No other character | crobatic
ntire renge of the drama has ever

such a strong )n
T Bob Acres is a
Bob has twenty-f

|
| seem
| reason the

tire
jovial ol

never to nciudes Thomas J. R

Willis family, Mlle.Ch

in
the
1 vitagraph motion
g in Canada.”

y&an and

1; Harrigan, Edmund Day

ristina's

monkeys; Johnson, Davenport,
i Misses Delmore,

and
pictures

re Mr. Ryan and Miss Richfield will pre.
fection and approval ind it |sent WIill M. C rexgy s sketch, ““Mike
His supporting company this season' Hnwru s Daughter.” which is the se-
includes John Jack, Jeflerson Winter, vfu'fl to “M~g Hagerty's Father,” by the
Joseph Jefferson, jr., Willlam W. Jeffer-| same author. The Willis family -are
son, Percy Plunkett, Guy Coombs, H::H.\‘i inglish instrumentalists of interna-
h"l’u;l Plgi:;;}lu-l “d,;:;m"l\r. l‘.x\‘fl:.“xuaﬁlllr.u:x:’;[ sann) -Cams; '»\:h(»gﬁ act combines, it is
| Jessie Sweet, Mattie Dahl, and the | said, rare musical skill. They come di-
{ children, little Dolly Owelse and Ipha |rect from the London Hippodfome. Har-
| Yenair. rigan Is an eccentric comedian, whose
E e { method borders on buffonery, but
| Lafayette—“Marta of the Lowlands.” | who redeems himself bv the clever feats
| 1In “Marta of the Lowlands,” the play | which form the basis of his folly. Ed-
{ which Mr. and Mrs. Fiske have pro-| @mund Day is the author of numerous
duced so successfully, and which Wash- pvaudeville sketches and an actor of abil-
ington will see for the first time tomor- | !tV- He will apgpear in his latest original
row night, at the Lafayette Opera | comedy, “Shipmates.” Johnson, Daven-
| House, Guimera has made the mountains | PoTt, and Lorella have an acrobatic

comedy

| the symbol of purity, while the valleys, act, called “Thﬂ.TWO Football
lor lowlunds, +:oify sin and its result-| Flavers and the Farmer.” The Misses
‘iqr environment. Yhen Manelich, a | Pélmore are sald® to’ be graceful and
| pure man, comes from the mountains | 2ccomplished vocalists who. unite in a
{to marry Marta, he talks about his specialty of plear.ig character. The ac-
home in the heights, as the place he roebatic monkeys are expected to be an-

wctually knows it to be, *“There are no | t¢rtaining, and the

|men up there,”

vitagraph views will

he says, when he en-|show how the huge trees are felled and

¥ 'fw sy

oo

| to the Columbia Theater tomorrow night
for one week. Jean Richepin's play,
“*Mam’selle Napoleon,' adapted for the
American stage by Joseph Herbert, and
provided with music by Gustave Luders,
is the attraction.

Miss Held this season will have a fine
opportunity of displaying her personal
charms in conjunction with a native 4ra-
matic ability she has never befcre mani-
fested. In the role of ““Mlle. Mars"” she
i®= called upon to expioit her dramatic
quallfications, “and that she has =cored
in Philadelphia, with the most hyper-
ceritical audiences, is evidence that she
has the ability.

The production is said to be brilliant
and beautiful, The scenes—ali of them
being laid in the most brilllant perind
of the Napoleonlic regime—offered many
opportunities for originality in staging
and producing, and the resuit s said to
be a triumph for all connected with the
production.

In support of Miss Held are Jose‘-h

Herbert, Dan McAvoy; Frank Rush-
worth, Arthur Hicksan, Henry Berg-
man, Franz Ebert, Mme. Mathilde Cot-

trelly, Adelaide Orton, Billy Norton, the
McCoy Sisters, Edith Moyer, Nina Rau.-
dall, Edna Goodrich, ard a chorus
which ungega[rﬁ 135 persons.
Acodemy—“From Rags to Riches.
“From Rags to Riches,” Charles A.
Taylor's melodrama, comes to the Acad-
emy tomorrow night, under the direc-
tion of Charles L. Weis and Maxwell L.
Meyverg. The play $s writtcu in-four
acts and seven scenes, depicting lif: in
New York city. Tuo play presents the
boy actor, Joseph Santley, as Ned Nim-
ble, & newsboy, who rises from the gut-
ter to a position of affluence. Master
Santley is said to be an actor of won-
derful talent. The younger portion of
the theatergoing public, as well as the

elders, appreciate his excellent work,
and his matinee houses are slways

filled with women and children. “From
Rags 1o Riches” gives Master Santley
a Better opportunity for a display of his
talent than anything he has heretofore
undertaken. The play 1s sald to be ex-
clting and entertaining.

Empire—“The Minister’s Danghters.”

Grover's latest comedy drama, will be
presented at the Empire tomorrow and
the rest of the week. It is said to be
brimful of Intensely sensational situa-
tions and replete with realism. The
plot deals with the wiles and tempta-
tions which surround an rnnocent young
country girl and several equally as
gulleless rural companions in the dive
district of New York, and after giving
the audience an insight into the Bowery
district of the great city, It transports

York, where the play ends with the
usual virtue triumphant. Sensation be-
ing the fad of the hour in this strenu-
ous age, rapidity of action is demanded
by the sight-seeing public. The acme of
perfection in thrilling and strenuous ac-
tion is to be found in “The
Daughters.” This is a play abounding
in striking climaxes and scenic effects,
a plethora of sensation to feast the eye
and ear.

company has been carefully selected for
its fitness to eaci character,

Lyceum—*“Imperial Burlesquers.”

The Lyceum will present during the
ensuing week Harry W. Williams, jr.'s
Imperial Burlesquers. The two skotches
will be called “His Sporty Wire” and
“Off to the Front.” The company in-
cludies Frank Byron, CHff Gordon, By-
ron and Laigdon, Patti Carney, Evens
and St. John, Johnnie Cain and Snitz

Moore, Edna Urline and Grace Forrest
Burke, the Sheldon Sisters, and a cho-
rus of twenty-five.

Tasca’s Italian Band

Tasca's Itallan band, known in Eu-
rope as King Humbert's Royal Artillery
Band, will make its initlal appearance in
this city at the Columbia this afterncon
and evening This is the first Ameri-
can tour of this bandmuster, and he and
his band come recommended most high-
ly. Tasca’'s's control over his bandmen
is 8aid to be marvelous..

Tasca is thirty-eight years old. Affer
a tour of BEurepe, he was brought Dbe-
fore the King and was made director of
the Royal Artillery Band, and has sines
been the conducter of that crganization.

The programs for the two WashinuZton
concerts are given below,

Afternoon at 3—March,
ser,”” by Wagner; overture,
by Auber; prelude,
cana,” by Mascagni; soprano solo, se-
lected, Mme. Cisserano; “American
Girl,”” two-step, by Tasca; overture,
“Schiara Saracena,” by Mercadan:e:
preglude, Dance of the ' Hours, from
“@Glaconda,” Ponchiella; tener solo, se-
lected, dignor C. Fortunato; act I1I from

“@Glaconda,”’ Ponchiella; ‘“*‘American
Patrol,"” - Meacham,

Evening program—March, ‘‘Sinfonie,™
by Costanino; overture, "“Willlum Tell,”
with. phenomeral tempest, by Rossini;

“Tannhaeu-
“Zanetta,"”
“Cavalleria Rusti-

“The Minister's Daughters,” Leonard |

you to the country homestead in New |

Minister's |

The scenery and mechanical |
effects are descrited as the best, and the |

“Pas de Fleurs,” by Moses; celebra’‘ed
organ offertoire, by Baptiste; “Ameri-,
can Girl,” two-step, by Tasca: overiure, |
“Tannbaeuser,”” Wagner:; tenor solo, se-
lected, by Signior C. Fortunato; selec-
tion, “King Deodo,” Lu
“Laucia.”” by Donizetti; soloisis, Sig.
Antonelli-Del Arciprete, Salomne, Vespe
{ Concone,  Calcavechi; “Stephen Faster,
by Tobeni.

The box office will be
o'clock Sunday morning

Burton Holmes Lectures.

The popularity

lectures in this <|n at Lots of happy
ez irsinertir- g | incidents connected with the stage, but
S A T e | off it, crowd his memory, and perhaps
St el - of | the pleasantest and most fragrant of
N that -m: o | these are associated with his great suc-
" . pop Y jcess, “Rip Van Winkle.” Two anec-
no means local. Although Mr. llulmo.\fdmpg from his “autobiography” will
is but slightly over lh‘.r!,\'~t'-'-n years| guffice to show the general nature of
vld, this is his tenth season as a pro-| the incidents that he 'lmfel to reca;’l
fessional lecturer. In spe g of his| He says:
life work Mr. Hobh s briefly | “‘hilc acting once in Boston I re-
that it is his loye of t nd his de-| ceived a note from the publisher of the
sire to see all the acce le portions oz’ ‘Atlantic Monthly," to know if T would
the globe, that has le to choose|call at the publishing house to meet
his present career. He rely m’ Mrs. Harriet Beecher Stowe. It seems

be

tunate, w

and

ments as a
travel-talks,” 5
The series for the

the first in Mr. Holmes’ pertoire to bc,
exnluslvoly Americz subject, and|
the title, "From B - to Be nrhgx
Sea” suggests z wi S wolh
as a patriotic desire t . exploit the beau- |

ties

ture Tuesday

mit

Gifted Yeung Actress the Heroine

No small measure
“Marta of the

due

Fernanda Eliscu, wh

at short notice owir
of Miss Riccardo fr«

the

of

and for those, less
ho are obliged to stay
he modestly ref
traveler

eves ears for-
at home,
achieve

Er as “my
journeys.”
season is

or “e

of our own land The ope ning lec-
afternoon is “The Yose-

e Valley.”

Fernanda Eliscu.

“Marta of the Lowlands.”
of the
Lowlands
to the unusually

popularity
is said to
brilliant work
took the
g to the
ym the ¢

of
title part
tirement
ind at

——r—— sk | Miss George’s part during the illness of

sextette | son,

} “Kp™ ﬁo Blue Ribboner.

|
open from 11 Some Things Mr. Jefferson Told Harriet

tvton ‘,n mes | ing and eventful career on the stage

Jthat actress; Lazerillo in “Don Caesar’s
j Return,” with James K. Hackett, play-
Ing the part of Maritano during Flor-
ence Kahn's iliness; and she also ap-
peared at Mrs. Osborn's playh-yuse last
season as Jullet with the Elizabethan
players. After that she was featured as
Juliet, and as the princess in “Prince
Otto” in a Philadelphia stock company.
When she was called upon to play Mar-
ta Miss Eliscu was preparing for an-
other production, from which she was
released. Witnesses of her acting in
“Marta of the Lowlands” are quick to
acknowledge that she shows genius—a
somewhat rare quality on the stage to-
day, especially among the younger ac-
tors.

Mrs. Fiske’s New Plap.

“Mary of Magdala,” in which Mrs.
Fiske will be seen in this city in the
course of her present tour, Is exciting
the same admiration in the citles in
which she is appearing that marked its
long term in New York. It is every-
where accented as perhaps the most
elaborate and artistically beautiful pro-
duction of the modern stage, while in
the actin~ it proves fully as satisfying
as in material matters. To theater-
goers who have never seen Mrs., Fiske
except in the modern roles with which
her famre is associated, her appearance
in the part of Mary of Magdala, which
is c.as-.o In its dignity aaa poetic, yeot
rowerfully dramatic, in its scope, is sald
%> be a revelation. Her impersonation
's said to embody one of the most im-
pressive examples of acting that the
stage of today can show, and to give
gvound for the highest expectation as
to her when she appears as Lady Mac-
beth, as she purpsses to do, in 2 splen.
did production of *“Macbeth” next sea-

Beecher Stowe and Another Woman.
Joseph Jefferson hzs had an interest-

fo" over sixty years.

the lady had been at the theater where
I had acted the night before, and in a
nete to the publisher had expressed a
desire to see me. We had a long and,
to me, a very pleasant chat. In speak-
ing of her visit to the theater, she was
struck with the scene in which Rip
meets with his daughter, and that it
reminded her of the situation between
Lear and Cordeliza. T told her that
the scene was undoubtedly modeled on
the one from Shakespeare, and per-
haps the white hair and beard float-
ing about the head of the cid Knicker-
bocker had some share in this like-

ness. - -She--sald she was sure that I
could ‘play Lear.* I was sorry to differ
from a lady, but I told #er I was

quite sure that I could not.

“‘Shortly after this I met another lady
of equal intelligence, who seemed much
interested in Rip Van Winkle. Ameong
the many questions she asked me was
how I could act the character so often
and not tire of it. I told her that
I had always been strangely interested
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once scored a remarkable s By | In 11 f i
earin
the way, an erroneous impr has | even weary ﬁr‘?tatlrhm(’:gh;
gone abroad regarding the career of | late anged my ,;a.on:,hﬁ,
Miss Eliscu, of whom much may be ex- | 1 pls few months, and took
pected in the future. It has been snidllﬂllg est between 'them ‘!):n
that Miss Bliscu was a member of the | that timulus, of courle. was
company when she was called upon to| publ and t.he' knowledge' that
take this important part, and that she! it m if 1 flagged in my in-
was a recent graduate of a dramatie/| teres *ted to give entire at-
school, both of which statements are er- | tent! work while it was pro-
roneous. Miss Eliscu has played prom- | gres
inent parts in various productions for stion, please. Why don’t
some four years, although, as it often| you in the play?
happens, the role of Marta has served “I it 1 disliked realism in
to greatly distinguish her, because it ap- art, n alive w}lh ;\ tail to
*Ars ve all at once shown he 3~ 2 E E ;s
g:l?i{l(li-(;.hu e all at or hown her pos \\;lxg 1§ time, would be abom-
Miss Eliscu acted Micah Daw in *“The m,‘fl_’
Littie Minister” with Maude Adams: a you think the public
leading part in support of Grace George, | WOU e Schneider?

in

“Her Majesty,”’

afterward  playing

s

higher compliment, for it shows how
great an Interest they take in an ani-
mal that has never been exhibited. No
no; “hold the mirror up tc nature™ if
you like, but den't héld nature—a re-
flection of th~ thing, but not the thing
itself. How bu*ly would a drunken
man give an exhibition of intoxication
on the stage? Who shall act a madman
but one who is perfeetly sane? We
must not be natural but appear to be
s0."

“ *One question more, and I have done,
Why do you not refuse the cup that
Gretchen offers you at the end of the
play?

“To which I repilid: Should Rip refuse
the cup the Jdrama would become at
once a temperance play. This subfect
has both its adherents and iis oppo-
nents, and has, moreover, of late be-
come a politic:dl question. The action
would have a local and even a modern
flavor. I would as soon expect to hear
of Cinderella striking for high wages,
or of a speech on woman's rights from
old Mother Hubbard as to listen to a
temperance lecture from Rip Van Win-
kle; it would take all the peetry and
falry tale eiement completely out of it
I would prefer the impression on the
audience as the curtain falls should be
suggestive, so that they might terminate
it In 2 manner most agreeable to them-
selves. Let us not suppose in the
end that Rip and his wife get ill,
send for the doctor, take pills, and die,
but that they sit like Darby and Joan
by the fireside and eventually go up the
chimney in the smoke. If Rip Van
Winkle had been treated in a realistic
manner it never would have lived sa
long.” "

Patti in Baltimore.

The engagement of Madame Adelina
Pattl, at the New Maryland Theater,
Baltimore, on Monday, November 23,
promises to be the best of her tour.
Many Washingtonians have signified
their intention of going ever by having
seats put aside at the ticket office of
the Lafayette Square Theater. The offi-
cial sale will not open until next Wed-
nesday, but all those having made appii-
cation for boxes and seats can obtain
same on Monday at the Lafayette Thea-
ter. This arrangement was made by
James L. Kernan, who guaranteed the
famous *‘diva’™ $12,500 for her appearance
irn. Baltimore, in order to avold a rush
for tickets at the opening sale on Wed-
nesday. The new Maryland Theater will
seat 2,500 people and it is safe to say
that every available space will be lbe-
cupied. Many members of the diplomatie
ciggles are going.

““The Pit” on the Slage.

Whatever relates to Channing Pollock
in his eareer as dramatic ceitie, press
agent, and—now—dramatist, must be of
interest to the many friends of the
brililant young pliyright here in Wash-
ington. His dramatization of the late
lamented Frank Norris’ novel, “The
Pit,” had its first production in Hart-
ford, Conn., last Monday night, and it
is pleasant to be able to recall that it
achieved 2 notable success, The critics
counsgel the application of the pruning
knife to certain portions of the play, but
otherwise are outspoken in praise of it.
Additional interest for Washingtenians
is derived from the fact that a Wash-
ington man—Wiiton Lackaye—takes the
principal part, that of Curtis Jadwin.

An All-Star Cast.

Sir A. Conan Dcyle, Jerome K. Jerome,
and Israel Zangwill in “Merely
Mar- Aon”

Sir A. Conan Doyle, Jerome K. Jerome,
and Israel Zangwill—there's the nucleus
of an “all-star” cast that should out-
dazzle any array of stage luminaries now
in the theatrical heavens. This trio of
famous authors, together with a num-
ber of other well known literary men,
appeared a few nights ago in a per-
formance of “‘Merely Mary Ann,” given
for purposes of copyright at the Com
Exchange, Weallingford, England, “Mere-
Iy Mary Ann” is the Israel Zangwill
comedy in which Eleanor Robson has
Just scored such & conspicuous success

at the Garrick Th.ater, Chicago.
In its entirety the notable English
cast was as follows: Peter, Jerome K.

Jerome: Herr Brahmson, Israel Zang-
will; Rev., Samuel Smedge, Sir A. Conan
Doyle; Laneelot, Ernest Henham;

O'Gorman, George Jenkins; Jim Blades,
Harold Crichton; Lord Valentine Fox-
well, Fred Miller; Mrs. Leadbatter,
Blanche Maine; Rosie, Olga Hentschel;
Polly, Elsie Morris; Kitty, Norak i.o0k;
Lady Chelmer, Henrietta Stanley; Coun-
tess of Foxwell, Winnie Shoriand; Hon.
Rowena Fitzgeorge, Rowena Jerome,
and Mary Ann, Eisa Steel.

Israel Zangwill acted as stage ‘man-
ager., and Sir A. Conan Dorle was the
property boy.

The Stage and Rest.

An Ohio Clergyman Takes a Bold Stand
on the Subject.

The Rev. Dr. Morgan Wood, of the
Cleveland (Ohio) Plymouth Congrega-
tional Church, preached a remarkablie *
sermon to his congregation last Sunday
night, in the course of which he urged
his hearers to attend the theater. His
words touching theatricals were report-
ed in the “Clevcland Leader,” as fol-
lows:

““The animal, the material, is prevail-
ing In our life today. In our cafes you
will find the animal en‘oyment provail-
ing. Nevér was there a time when the
playhouses, the vaudeville theaters,
were as prosperous as now. There is
no place for the Shakespearean drama.
It is attempted with nothing but mis-
givings. Legitimate actors and actresses
are deserting the Ilegitimate for the
vaudeville stage.

“Thinking is just what we don’t want.
That’'s why we go to Chase's Empire.
‘I've had enough of the tragedy of life
1 day,” you say when we suggest sce-
ing ‘Hamlet' at the Opera House, ‘and
I want to forget myself.’ It would do
you church people gcod to go to Chase's
Empire once in a while—not as often as
1 go, perhaps—but it is clean as far as [
can sece; it's all right, and it would give
you swecter dispositions.

‘““We are all in the dangerous position
of entering inte the struggle for su-
premacy, into the battle of greed. I
don’t care what & man’'s vocation, every
pight he is tired and dead after a day's
struggle for advancement- in position,
increase in wealth. or battle for su-
premacy with his fellow men.

“We're burning the ec¢andie at both
ends in this modern materialistic life of

could not pay him a

ours, where there is no room for peets




